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FADE | N:

MOVEMENT ONE -- BLEACHED LI GHT
The beginning is too bright.

I NT. MOUNTAIN COVE RESORT ROOM -- BLEACHED AFTERNOON - -
SUMVER

It could be any of several summers. The clothes and the
| anguage do not quite match. Nobody noti ces.

Steamrolls out from beneath a bat hroom door.

DAD sits on the edge of a hotel bed, already dressed for the
pool. He | ooks at his watch, then at the bathroom door.

DAD
You pl anning on comng out this
sunmer ?

The shower stops. A long, joking grunt. A towel POPS and is
rapi dly worked over sonebody who has no reason to be in this
much of a hurry.

| VAN (Q. S.)
Yeah, Daddy.

DAD
You said that ten m nutes ago.

lvan finally enmerges, pink fromthe heat and wapped in a
towel. He has spent nearly an hour getting ready to do
absol utely not hi ng.

DAD
You know we coul d have taken a
shower together and saved tine. |
am paying for this shit.

| VAN
Together? At the sanme tinme? That
seens -- | don't know. Pretty

fucki ng gay, Daddy.

DAD
Your generation calls everything
gay and al so says nothing is gay.
It contradicts itself. It isn't
like I"'mtrying to buttfuck you,
kid. Back in the sixties and
seventies, people were freer. Men
hung out with their wangs out.
Nobody call ed a comm ttee neeting.



| VAN
VWher e?

DAD
Everywhere. Locker roons. Rivers.
The Arny. That's not the point.

EXT. MOUNTAI N COVE BEACH SHOP -- LATER

| van turns a rack of cheap seashell necklaces. He picks one
wth a small white shell at its center.

CLERK
Grlfriend?

| VAN
Grl from back hone.

CLERK
Sane t hing?

| VAN
Even nore gay, | guess. I'ma late
bl ooner when it comes to wonen.

CLERK
That's a good thing. You know that,
right? You want sone sage advice
froma notherfucker who's fucked up
his life fromthe very begi nning?
Hang out with your boys for a
couple of sumers. Get to know
yoursel f. Fuck wonen. | nean fuck
"em fuck as many as you can. But
one girlfriend? Fuck that shit.

| VAN
Ten-four. Fuck that for sure.
CLERK
Back in the eighties, people were
freer. | amtelling you, we fucked.
Even with AIDS, we fucked. You kids
have cell phones and still can't
cl ose the deal. Fucking ridicul ous.
| VAN
This is the sage advice?
CLERK
No. | changed ny mnd. That's what

wi sdom i s.

He pays five dollars and slips the necklace into his pocket
beside the key to his faded beige Toyota Coroll a.



EXT. MOUNTAI N COVE RESORT COURTYARD -- BLEACHED AFTERNCON

A beach resort during COLLEGE WEEK -- except al nbst nobody
is here.

Enpty bal conies. Enpty plastic chairs. A lazy river noving
Wi thout riders. The air is so humd that the concrete seens
to sweat. The sun has washed the color fromeverything it

t ouches.

| VAN, seventeen, crosses the deserted courtyard carrying a
football he cannot throw well. He is in no hurry.

OLDER I VAN (V. Q)
| was seventeen. Young enough to
start wanting a life I hadn't lived
yet. A d enough not to know that
Friends was just a tel evision show
The Dukes of Hazzard was just a
tel evision show, too. | hadn't net
Billy Swank yet.

A luggage cart rolls ten feet by itself and stops.
Sonewhere, an arcade gane cel ebrates a w nner who isn't
t here.

EXT. BEACH HOTEL POCL -- WASHED- OUT AFTERNOCON

The pool is alnost painfully bright. Chlorine, white
concrete, blue water. | VAN and DAD st and chest -deep,
throwi ng the football back and forth

They have thrown baseballs since Ivan was little. A footbal
is different. It wobbles every tinme it |eaves his hand.

DAD
You keep throwmng it |ike that,
you' re gonna take ny head off.

| VAN
You still caught it, though. So ny
systemtechnical ly works.

Dad tosses it back. Ivan catches it against his chest.

OLDER | VAN (V. Q)
| could see ny whole life fromthat
pool. | was going to stay at the
beach. | was going to have buddi es
| hadn't net yet. W were going to
drink Bud Lights and snoke Marl boro
Lights in a sumer that surely
woul dn't end.



A group of YOUNG WOMVEN passes behind Dad. |van watches them
and throws w thout | ooking.

The football sails past Dad and stri kes one of the wonen
squarely on the backsi de.

She turns. This is SASH, nineteen, anused by the terror on
| van's face.

SASH
Thanks, ki d.

She fl ashes one breast -- too fast for Dad to see -- then
rejoins her friends. Their |aughter disappears around the
hot el .

DAD
What' d she say?

| van | ooks at the football floating between them

| VAN
That ho just showed ne her booby,
Dad.
Dad studies him
DAD
Don't call wonen hoes.
| VAN
Yes, sSir.
DAD

And quit throw ng sidearm

The football slowy turns in the water. Sunlight fractures
across it.

SMASH TO
A JIM HENDRI X track erupts.
The football becones a SPINNI NG Tl RE
Pool water becones chrone.
Wi te sun becones bl ue engi ne paint.
ONE YEAR LATER
EXT. KENTACOHUT -- MERCI LESSLY BRI GHT DAY

A vape store, gas station, chicken shack and fireworks stand
forced into one | ow building beside the highway.



The hand- pai nted sign reads:
KENTACOHUT -- GAS / CHI CKEN / FI REWORKS / VAPORS

A BLUE 1969 NOVA waits beside the dunpster. The paint is a
deep Chevy engine blue -- cleaner and nore beautiful than
anyt hing surrounding it.

OLDER I VAN (V. Q)
The next sunmer | got the buddi es.
| got the beer. | got the
cigarettes. | even got the beach. |
shoul d' ve been nore specific about
the rest of it.

| NT. KENTACOHUT -- CONTI NUOUS

Heat | anps shine on old fried chicken. Firewrks crowd the
aisles. Atiny television mounted near the ceiling plays THE
OVEGA MAN wi th the sound turned | ow

| VAN, now ei ghteen, works the register.

ROBBI E, twenty-one, stacks beer while rubbing his teeth with
one finger. He stacks every case harder than necessary.

RORY, nineteen and deaf, w pes the same patch of counter
whi | e wat chi ng everyone's nouths. He signs, speaks and reads
lips, but the others rarely wait | ong enough to nmake any of
t hose things easy.

PCLYCRONOPCLI S, forties, counts noney in the office.
Everyone calls him POLY when he is not close enough to hear
it.

A CUSTOMVER hol ds an enpty wat er nel on-vape di spl ay box.

CUSTOVER

Do you have it in the back?
| VAN

No.
CUSTOVER

Coul d you check?

| VAN
| checked earlier, but | can check
again in case it devel oped.

| van opens the stockroom door. There are chicken boxes and
fireworks. No waternel on vapes.

He closes it.



| VAN
It continued not to be back there.

A SECOND CUSTOMER pl aces a quarter on the counter

SECOND CUSTOMER
Can | buy one cigarette for a
quarter?

| VAN
No. Weirdly, | can sell you twenty,
whi ch feels | ess responsible, but
that's how the | aw organized it.

POLYCRONOPOLI S (O. S.)
Stop selling | oose cigarettes.

| VAN
| didn't.

POLYCRONOPQOLI S (O. S.)
Then stop discussing it for free.

A LITTLE GRL stares at a colorful vapor display while her
not her pays for gasoline.

| VAN
(to the girl, nock
sal esman)
You wanna buy sone vapors, little

girl? That came out worse than it
sounded in ny head.

Her nother pulls her away. Ivan gives a harmess little
wave.

ROBBI E
Yeah, you can get your butthole
pierced in this state, but you
can't get a tattoo. Go figure.

POLYCRONOPOLI S (O. S.)
St op discussing buttholes with the
customers.

ROBBI E
She already left.

Rory | ooks up.
RORY

(signing)
Who pi erced what ?



| van signs a clunmsy version of BUITHOLE. Rory corrects his
hand shape.

| VAN
| don't want to be dramatic, but
this sucks, man. W are barely
making it.

ROBBI E
| know. That's why we need to rol
this place tonight. Conme back with
sonme hard-pi pe-hitting
not her fuckers and just roll the
whol e pl ace. Take the bongs and
al | .

| VAN
Just so | understand the staffing,
who's your hard-pipe-hitting
not her f ucker ?

Robbi e points to Rory.
Rory reads his |ips.

RORY
| don't want the bongs.

POLYCRONOPOLI S (O. S.)
None of you are hard anyt hing.
Rot ate t he chi ckens.
EXT. KENTACOHUT -- MOMENTS LATER

BILLY SWANK i s supposed to be checking the punp receipts.
| nstead, he polishes chrone that is already spotless.

He m ght be twenty-two. He mght be thirty. Nobody has asked
hi m

| van, Robbie and Rory enmerge carrying fountain drinks.

ROBBI E
lvan, this is Billy Swank.

| VAN
Hey. Your car is aggressively
cl ean.

BI LLY

That's intentional. You know the
Japanese becane very OCD about
their yards? They woul d cut them
Wi th scissors and shit.



| VAN
| | ove those fucking people.

Billy does not stop polishing.

Bl LLY

Yeah, ne too. Taconmas rock.
ROBBI E

Tell hi m about the sand hooker.
Bl LLY

No.
ROBBI E

Then | will.

A loud guitar riff starts.
MJSI C- VI DEO BREAKAWAY -- THE LEGEND OF BI LLY SWANK
TI TLE CARD: BILLY SWANK

-- Billy drives the Nova at night, snoking with one hand out
t he wi ndow.

-- Billy asleep beneath the Nova in a notel parking lot, a
wrench still in his hand.

-- Billy and Chad push the Nova to the top of a hill. Billy
junps in. Chad keeps pushing.

OLDER | VAN (V. Q)
Billy Swank was already a | egend at
what ever the fuck age we deci ded he
was. Mbst of the stories were about
t he Nova. The ot her one was about
his brother Chad and the Sand
Hooker .

EXT. MOUNTAI N COVE BEACH -- NI GHT -- THE LEGEND

BILLY and his brother CHAD | ean over a hotel bal cony. Far
bel ow, a WOMAN wal ks al one beside the bl ack water.

BI LLY AND CHAD
Come up here!

She | ooks up.
She does.
| NT. MOUNTAI N COVE HOTEL ROOM -- LATER -- THE LEGEND

The nusic gets faster.



-- The wonan ki cks the door shut.

-- The curtains nove. The | anp shakes. One of the beers
falls off the nightstand.

-- Later. Billy and Chad |ie under separate notel blankets,
pl eased with thensel ves.

-- The SAND HOOKER gets dressed and starts going through the
room

-- She takes Chad's wall et.

-- She dunps the drawers, suitcases and bat hroom cubbi es
onto the fl oor.

-- Billy watches fromthe bed. Sonehow, she does not get his
noney.

OLDER | VAN (V. Q)
Nobody knew where Billy put his
wallet. Chad said it had to be up
his ass. | never asked Billy.
-- The Sand Hooker enters the tiny hotel kitchen.
-- She enpties the kitchen cabinets onto the fl oor.

-- She pulls a thirteen-inch cookie sheet froma | ower
cabi net .

-- On the cookie sheet nowrests a thirteen-inch, giant,
solid MAN SHI T.

-- She slides it into the oven.
-- The dial turns to BRO L.
-- The heating el enent gl ows red.
A few seconds later, Billy and Chad snell it.
They charge into the kitchen. The Sand Hooker slips out the
hotel door with Chad's wallet while both brothers gag into
di sh towels.

SMASH BACK TO
EXT. KENTACOCHUT -- BESI DE THE BLUE NOVA -- DAY
The guitar riff stops dead.

Billy continues polishing the sanme piece of chrone.



10.

BI LLY
The snell got into the curtains.

| VAN
That story is horrible. You should
change that story, man.

BILLY
It has changed. First tinme Chad
told it, the shit was only nine
i nches.

ROBBI E
| nfl ati on.

Rory | ooks fromface to face.

RORY
VWhat did she cook?

Nobody answers him

Billy | ooks better standing beside the Nova than he does
anywhere el se. The four young nen gat her around the bl ue
car.

ROBBI E
You ever think maybe we shoul d j ust
| eave this place?

BI LLY
Everybody says that.

| VAN
Nobody | eaves before payday.

Billy shuts the hood wth both hands. The sound nakes al
three boys | ook at him

He opens the passenger door for lvan, revealing a spotless
seat .

BILLY
| own twenty-five acres about
thirty mles fromhere. | can get
us there in twelve and a hal f
m nut es.

| VAN

No, you can't.

BI LLY
| didn't say you would enjoy it.

Ivan smles. Billy doesn't.
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| NT. KENTACOHUT -- LATER

On the tiny television, pale creatures with dark, violently
outlined features swarmthrough the night in THE OVEGA MAN

| van wat ches the screen. Then he | ooks at a noth-eaten
KENTACOHUT MASCOT HEAD hangi ng above the office door -- a
smling chicken in a cowboy hat.

A thought passes through him
Not yet a plan.

Al nost .

MOVEMENT TWO - - THE PERFECT DAY
The |ight turns gol den.

EXT. /I NT. BLUE NOVA -- H GHVWAY TOMRD FRENCH MOUNTAI N - -
PERFECT DAY

The bl ue Nova noves through afternoon sunlight. Wndows
down. The engine is | oud enough that everybody has to turn
when they tal k.

Billy drives. lvan rides shotgun. Robbie and Rory are in
back.

This is the first nountain drive. This tine the road is fun

| VAN
How far does this road go?

BI LLY
Depends where you st op.

Robbi e | eans between the seats.

ROBBI E
Man, when | make my first mllion,
|"mgoing to buy |and up here. Like
five thousand acres. We'll build
our own roads. Have our own sal oon
and an A d Wst town. Ri de horses
and drive fucking Ford Broncos.

| VAN
|'d take a Bl azer over a Bronco.
don't know why | felt required to
announce t hat.

Rory |l eans forward so he can see their faces.
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RORY
| will take the 4Runner.
ROBBI E
| am serious. | want my own ranch.

This is one of the few places on
the East Coast with a nountain this
cl ose to the beach. People don't
even know how ni ce these nountains
are because they aren't as tall as
Mount Fuji. Well, fuck Mouunt Fuji.
Fuck Mount Fuji in its cold ass.

Rory catches only the end.

RORY
You say you |i ke asshol e?

ROBBI E
No, you dunmb bastard. Munt Fuji's
asshol e.

BILLY
Mount Fuji isn't a person.

ROBBI E
Everything is a person if you hate
it enough.

| van wat ches green nountains rise beyond the blue hood.

| VAN

VWhat would we call the town?
ROBBI E

Robbi e.
RORY

No.

I NT. OLD BEACH HOTEL ROOM -- LATE AFTERNOON

A borrowed roomfull of beer cans, wet towels, boogi e boards
and floaties. The air conditioner rattles like it is dying.

| van hears water noving behind the bat hroom door.

| NT. OLD BEACH HOTEL BATHROOM -- CONTI NUOUS

MARK SUMMERFI ELD, eighteen, lies in a bathtub of cooling
water. He has apparently been there for days. A new beard
has begun grow ng around his face.

| VAN
Mar k?



13.

MARK
Maybe.

| VAN
How | ong you been in here?

MARK
VWhat day is it?

| VAN
Thursday. Unless it changed.

MARK
Then a week.

He keeps his nouth nostly cl osed.

MARK
| haven't brushed ny teeth either.

| VAN
Your parents know you're here?

MARK
My parents announced a schol arship
on Awards Day. Thousand dollars to
any student who does what | did.

| VAN
Maintain a B average? |'mtrying to
guess sonet hi ng your parents woul d
reward without |iking you.

MARK
And never m ss one day of school
from ki ndergarten through twelfth
gr ade.

| VAN
Nobody is ever going to win that.

MARK
That's how they can afford a
t housand dol | ars.

| van considers this. He takes a beer fromthe sink.
OLDER | VAN (V. Q)
Mar k Sumrerfield had gone to school
every day for thirteen years. |
figured he deserved a break.

| van cl oses the door and | eaves Mark in the tub.
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EXT. BEACH -- PERFECT GOLDEN AFTERNOON

The ideal beach day. No wind. Warmwater. Misic froma
radi o. Bud Lights pushed into the ice. Marlboro Lights
passi ng from hand to hand.

The four young nen play football near the tide |ine.

Behind them a LITTLE BOY and his FATHER construct an
extraordi nary sand scul pture: towers, bridges, shel
w ndows, a whole city raised by hand.

| van studies it. He steps back fromhis friends.

| VAN
Throw it high

Robbi e | aunches the football toward the scul pture.
| van runs. He has roomto stop. He could let the ball |and.
| nst ead, he dives.

He crashes through the scul pture, destroying the towers with
his chest and shoul ders. Sand erupts. His friends howl wth
| aught er.

The little boy stares at the ruins. H's father |ooks at I|van
and understands that it was deliberate.

Billy takes a drink.

BILLY
Kid's got plenty of tine to build
anot her one.

| van stands, brushing sand fromhis arns. For a second, he
cannot | ook at the child.

OLDER I VAN (V. Q)
| made it ook like | was trying to
catch the ball. | wasn't.

The father conmes at |van.
BOY' S FATHER
| shoul d bust you up, notherfucker.
' mma bust you the fuck up.
A WOMAN runs over and grabs the father's arm

WOVAN
Stop. He is a kid.
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BOY' S FATHER
So is ny son.

| van stops smling.
| van | ooks at the coll apsed city and renenbers:
FLASH CUT -- YEARS EARLI ER
| van's dad crouches in the sand, hel ping LI TTLE | VAN
reinforce the wall of a castle. Dad stands and i medi ately
grabs his | ower back.
DAD

Oh, hell. This is what freedom does

to your | ower back
Little Ivan |laughs, then realizes Dad is actually hurt.
BACK TO BEACH

|van finds the football half-buried in the weckage. He
offers it tothe little boy.

The boy will not take it.
EXT. BEACH -- LATER -- SUN LOWAER
The destroyed scul pture is behind them

The sane four young nen sit in a half-circle around a
cool er. The Nova shines up in the parking | ot.

|l van draws a rectangle in the sand: the Kentacohut fl oor
pl an.

| VAN
Ei ghty-five thousand. Not for us. |
mean, technically it could be for

us. | was just saying a nunber
first.

ROBBI E
What ?

| VAN

Fourth of July. Gas, chicken,
firewrks. Eighty-five thousand for
t he day. Cash

ROBBI E
How do you know?
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| VAN
| work there. Last year it was
ei ghty-si x. Year before,
ei ghty-four. The year before that,
it was eighty-five thousand, nine
hundred ni nety-one dollars and five
cents.

ROBBI E
Why do you know the five cents?

| VAN
Poly tells the story every Fourth.
| wish | didn't know the five
cents.

Robbie sits forward. Rory studies lvan's drawing. Billy
keeps wat ching the water.

| VAN
W go in after the last rush. Faces
painted |like those things in The
Onmega Man. Nobody sees people. They
see a novi e.

ROBBI E
Nobody has seen that novie, dude.
But | see your point. You got a
fl oor plan?

| VAN
You're sitting on it.

Robbi e junps up and crouches over the draw ng.

BI LLY
What do you need ny car for?

| VAN
To get gone.
(then)
That sounded nuch better before
heard nyself say it.

BI LLY
You don't rob a place you work at.

| VAN
Wy? Because they'd know ne? That's
a real question. | heard how stupid
it was after | said it.

BI LLY
Because you'll have to renenber it.



lvan redraws the front entrance after Robbie's heel
away.

| VAN
W will be masked. W put up the
flashing sign that says TEMPORARI LY
CLOSED. There is even a steel gate
|l eft over fromthe gas shortage
during the Carter adm nistration.

ROBBI E
The summrer is basically over on
July Fourth. 1've been down here
five fucking years. |'ve seen this
pl ace robbed before, but never for
a haul like this.

| VAN
Nobody gets hurt.

ROBBI E
We give Poly ten grand and tell him
to keep his fucking nmouth shut.

BI LLY
And if he doesn't want ten grand?

ROBBI E
Everybody wants ten grand.

Bl LLY
That isn't what | asked.

Robbi e | ooks at the floor plan.

ROBBI E
Then we i nprovi se.

Rory catches that on Robbie's I|ips.

RORY
| nprovising is not a plan.

ROBBI E
Fine. Here is the plan.

FLASH FORWARD -- ROBBIE' S VERSI ON OF THE ROBBERY

17.

W pes it

Everything is lurid, fast and ridiculous, |like a fever dream

directed by soneone raised on | ate-night cable.

-- The Kentacohut gate SLAMS down.

-- Three OVEGA MAN CREATURES | eap across the counter

nmot i on.

in slow
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-- lvan, wearing the giant smling mascot head, points two
finger guns.

-- Cash flies through the air like confetti.

-- Pol ycronopolis reaches for an alarm

-- Robbie and Rory seize him

-- They swing Poly ASS-FIRST toward the open fryer.

-- The oil erupts. Poly's face becones a rubbery TALES FROM
THE CRYPT nightmare. Hi s eyes bulge. H s nouth screans
snoke.

FANTASY POLYCRONOPOLI S
You boys have fried ny ass!

-- The four friends roar away in the blue Nova while the
Kent acohut expl odes for no reason.

BACK TO BEACH

Robbi e is | aughing. Ivan | aughs because it is too stupid not
t o.

Rory does not | augh.

RORY
Sounds like a plan to ne.

| VAN
That story is horrible. You should
change that story, man.

ROBBI E
It isn't a story. It's an
oper ati onal scenario.

| VAN
Then change the scenario. It is not
a plan. It is a joke.

ROBBI E
Sur e.

BI LLY
If it becones a plan, we go to ny
| and. No hotels. No downt own.
Strai ght up French Mount ai n.

| VAN
oke. | want the mnutes to

Still a |
refl ect that.

I
ec
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Billy I ooks at the floor plan in the sand.

BILLY
Then stop drawing it so well.

A thin wave reaches the bottom edge of the Kentacohut and
erases the front door.

| NT. KENTACOHUT OFFI CE -- N GHT

Pol ycronopolis counts the day's noney. |van nops outside the
open office door and watches every novenent reflected in the
gl ass.

Poly opens the safe. Inside: cash straps, keys and a
handwitten JULY FOURTH proj ecti on.

| van sees the nunber: $85, 000.

Above him THE OVEGA MAN conti nues on the television. Wite
faces. Bl ack contours.

OLDER I VAN (V. Q)
Peopl e al ways figured I got m xed
up with those guys. That wasn't
exactly how it happened. | found
t he guys | needed.

POLYCRONCPQOLI S
lvan. O fice.

| van steps inside.
Poly hands him a pay envelope. It is thin.

| VAN
This is forty short.

POLYCRONOPOLI S
Drawer cane up forty short Tuesday.

| VAN
| didn't work register Tuesday.

PCLYCRONOPOLI S
Then consider it nanagenent
trai ni ng.

Poly cl oses the office door.

POLYCRONOPOLI S
You have potential to run this
whol e Kent acohut one day. Coll ege
is a waste of tine for sonebody
i ke you.



20.

| VAN
Sonebody like ne? | don't |ove how
open-ended that is.

POLYCRONOPOLI S
Don't get a big head. Your only
conpetition is a burnout who cl eans
his car nore than his pits, a
| unatic who hasn't brushed his
teeth since Menorial Day and a deaf
guy who has diarrhea half the tine.

Through the office glass, Rory sees Poly | aughi ng but cannot
read his nout h.

Poly gives Ivan a fatherly pat on the shoul der.

POLYCRONOPQOLI S
You coul d be inportant here.

| van | ooks at the safe behind Poly.

| VAN
Can | still have ny forty dollars?
| feel like we drifted away from

the forty dollars.

POLYCRONOPQOLI S
That's exactly the small thinking
|"mtrying to train out of you

Poly settles behind his desk as if the | esson has gone
beautiful ly.

POLYCRONOPQLI S
Back in the seventies, workers were
freer. A man didn't need every
dollar item zed. He trusted his
boss to have a boat.

| VAN
Did the worker al so have a boat?

POLYCRONOPQOLI S
See? Smal | t hi nki ng.

| NT. OLD BEACH HOTEL ROOM -- NI GHT

Robbi e tests the disgui ses.

First, charcoal -black theatrical greasepaint.

Then chal ky white painted over it, |eaving thick black

strokes around the eyes, nouth and edges of the face --
apocal yptic novie creatures copied from THE OVEGA MAN
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Rory exam nes hinself in a mrror. Ivan tries on the
enor nous Kent acohut mascot head. The smiling chicken turns
himinto sonmething ridicul ous and anonynous.

ROBBI E
Nobody noves till | say.
| VAN
It's ny plan. Technically. I'm
starting to dislike saying that.
ROBBI E
Then you shoul d' ve pl anned who says

nove.

Billy Swank wat ches fromthe doorway. He has not put on
pai nt .

BILLY
Driver doesn't wear paint.

ROBBI E
Driver wears what we say.

Billy | ooks at him Robbie | ooks away first.
Rory signs to Ivan.
RORY
(si gning)
Are we really doing this?
| van stares at his own eyes through the mascot nout h.

| VAN
At face val ue? Apparently.

RORY
(si gning)
What does that nean?

| VAN
| don't know. | was hoping you did.

Robbie smles inside the white paint. Billy stays in the
doorway. Rory watches all three of them

Ivan lifts off the nmascot head.

| VAN
| need sone air.

He wal ks out.
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ROBBI E
He is going to bail.

BI LLY
Then we do it wi thout him

Rory wat ches the open door.

EXT. OLD BEACH HOTEL -- N GHT

Ivan sits inside his faded BEI GE TOYOTA COROLLA.

The cheap seashell necklace fromthe previous sumrer hangs
Lgﬁthhe rearview mrror. He never gave it to the girl back

| van starts the engine. It coughs, catches and settles into
an ordinary hum

He | ooks across the lot at Billy's blue Nova.
The Nova shines under the parking-lot lights. The Corolla
does not.
MOVEMENT THREE -- RAIN
The sane places after the rain.
EXT. KENTACCHUT -- RAIN -- DAY
Rai n erases the hard beach light. Water runs through the
Kent acohut parking |l ot carrying cigarette butts, chicken

breadi ng and red firework w appers.

The four young nmen stand around the blue Nova in the exact
arrangenent as before.

Nobody has a fountain drink now.

Nobody touches the car except Billy.

ROBBI E
We need two nore bags.
| VAN
For what? Like, vol une?
ROBBI E
The noney.
| VAN

You don't know how nuch space
ei ghty-five thousand takes. Neither
do I, but you seem nore w ong.



ROBBI E
Nei t her do you
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Rory watches their faces, m ssing pieces whenever they turn

away.

ROBBI E
Look, Ivan. You are a
bi t ch- made- ass faggot. But you are
a bitch-mde-ass faggot who cones
fromnoney, so |'mgoing to give
you a hall pass.

| VAN
Thank you, professor.

ROBBI E
The rule of the poor is one is
none. What if a bag rips? Wiat if
there is sonmething in that safe
worth a ton, but we don't have a
not her fucking bag for it? Go to the
bag store and get two bags.

| VAN

There is no bag store. | feel

strangely confident about this.
ROBBI E

Every store is a bag store if you

buy a bag.

Rory signs to Billy.
RORY
(signing)
Is this still a joke?

Billy keeps polishing rainwater fromthe sane piece of
chr one.

BI LLY
Ask | van.
| VAN
Jesus. Ckay. | amgoing to a store

t hat beconmes a bag store when | buy
the bags. That's apparently ny day.

Robbie smles. Ivan doesn't. Rory | ooks between them
| NT. MOUNTAI N COVE BEACH SHOP -- RAIN -- LATER

| van sets two canvas duffel bags on the counter.



The sane CLERK from t he seashel
He recogni zes lvan after only a nonent.

magazi ne.

CLERK

Grl fromback hone work out?
| VAN

No.
CLERK

There you go. My advi ce worked.

| VAN
| never called her.

CLERK
Exactly. People were freer back in
the eighties because we didn't know
wher e anybody was.

He rings up the bags.

CLERK

What you need two bags for?
| VAN

Laundry.
CLERK

Never tell a stranger what's in
your bag.

| VAN
You asked ne.

CLERK
That was before | renenbered the
rul e.

| VAN
| s that w sdom agai n?

CLERK
No. Store policy.

| van pays and | eaves with the bags.

| NT. KENTACOHUT -- RAIN -- LATER

The chicken wilts beneath the heat | anps.

Robbi e rubs his teeth with one finger.

themin a week and seens proud of the fact.

24.

neckl ace | ooks up froma

He has not brushed
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Pol ycronopolis orders Rory to clean the fryers, speaking
while turned away so Rory cannot read his |ips.

RORY
VWhat' d he say?

| VAN
Said take your break. | was trying
to help and then, hal fway through,
made a different choi ce.

It is funny for one second.
Then Poly returns, furious.

PCLYCRONOPOLI S
You fucking little cocksucker.
Smart ass.

| VAN
He coul dn't see you. Vol unme was not
the m ssing ingredient.

POLYCRONOPQOLI S
| was tal king | oud.

RORY
That is not how deaf works, dude.

Poly points at Robbie.

PCLYCRONOPOLI S
l"mgoing to take a big shit. | had
Spam agai n | ast night, and that
stuff runs right through ny butt
gutters. Robbie, it is your turn to
cl ean the bat hroom

ROBBI E
"Il clean it when you're done.

POLYCRONOPOLI S
You will clean it while |I'mtaking
my shit. Save tine. Back in the
seventies, people were free to work
duri ng anot her man's bowel
novenent .

ROBBI E
VWhat the fuck, man?

| VAN
| can help him Wth the cl eaning.
Not with the bowel novenent.
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POLYCRONOPOLI S
No the fuck you will not. You wll
wat ch the front, bitch-nmade boy.

Poly enters the restroomw th a newspaper.
Robbi e stares at the cl osed door.

ROBBI E
Ten grand is off the table.

| VAN
It was never on the table. It was
hypot heti cal bribery.

ROBBI E
It was to him

| NT. KENTACOHUT RESTROOM -- MOMENTS LATER

Robbi e scrubs the sink while Polycronopolis sits in the
stall behind him

POLYCRONOPQOLI S (O. S.)
You m ssed a spot.

ROBBI E
You can't see the sink fromthere.

POLYCRONOPOLI S (O. S.)
| can snell your work ethic.

Robbi e | ooks at hinself in the mrror. Poly's shoes are
vi sibl e beneath the stall.

For one nonent, Robbie holds the wet toilet brush |like a
weapon.

Then he drops it.
| NT. OLD BEACH HOTEL BATHROOM -- RAIN -- NI GHT
Mark Summerfield is still in the tub. His beard is

unm st akabl e now. The water is gray and low. Rain taps the
smal | frosted w ndow.

MARK
Y all going sonewhere?
| VAN
Maybe.
MARK

Bring me back a toothbrush.
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| van cl oses the door w thout answering.

He stops, opens it again and sets a wapped hotel toothbrush
on t he sink.

Mark does not reach for it.

EXT. /I NT. BLUE NOVA -- FRENCH MOUNTAIN ROAD -- RAIN -- N GHT
The second nountain drive.

Sanme seats, different weather.

The wi ndshield w pers cannot keep up. The road appears only
a few yards at a tine.

ROBBI E
You ever think maybe we shoul d j ust
| eave this place?

Billy does not repeat his old answer.

| VAN
It's still a joke till the Fourth.

ROBBI E
No. It ain't.

Li ght ning shows a col | apsed barn beside the road and,
farther up, an abandoned turnout hidden by trees.

Billy drives faster.

BI LLY
You know what nakes wonen happy?

| VAN
Money.

BI LLY
It goes deeper than that. Wat does
a fresh hundred-dollar bill |ook
like?

RORY

Snel|ls good. Crisp.

BI LLY

Al so new. Shiny. Back in the
caveman days, people were freer.
One man woul d beat anot her man and
take his wonan. Sonetinmes she'd be
shocked, but a couple days |ater
she woul d be happy because the new
man was bigger. Better. Shinier
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| VAN
| amgetting |lost here, and |
stayed with you all the way through
cavemen.

BI LLY
Wnen al ways have a backup plan for
sonet hi ng bi gger. They have to be
savages to save their young ones.
It isn't a diss on wonen.

| VAN
It sounds exactly like a diss on
wonen. Like, definitionally.

ROBBI E
No. | get what he's saying.

| van | ooks back at Robbi e.

| VAN
O course you do. That makes ne
more concerned, not | ess.

ROBBI E
Poly is the only real problem He
knows our voices. He knows how we
stand. He knows Rory signs.

| VAN
That's why we bribe him

ROBBI E
No. That's why if he says one of
our nanes, he doesn't say anot her
one.

The car becones very quiet.

| VAN
What does that nean? | know what it
sounds like. I'"mgiving you a

chance to say it doesn't nean that.

Robbi e reaches beneath his jacket and shows |Ivan the handl e
of a small REVOLVER

RCBBIE
It neans one IS none.

| VAN
You said bags. You were extrenely
speci fic about bags.
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ROBBI E

| was tal king about everything.
| VAN

Stop the car.
BILLY

Not on this road.

| VAN
Stop the fucking car.

Billy does not.
Rory watches lvan's nouth
RORY
(signing)
Are you out?

| van | ooks at Robbie's gun. Then at Billy. Then at the road
vani shi ng behind them

| VAN
| was never in. | was near it. That
felt different at the tine.

ROBBI E
You drew t he map.

Li ghtni ng reveal s the abandoned turnout again.

| van nmenorizes it.

EXT. ABANDONED TURNOUT -- FRENCH MOUNTAI N -- BEFORE DAWN
Rai n has weakened to a m st.

I van returns alone in his faded beige Toyota Corolla. He
pull s beneath the trees, kills the Iights and covers the car
with a weat hered brown tarp.

The others believe the Corolla is sitting dead at a
transm ssion shop near the hotel. Ivan told themit had
finally quit.

| nsi de the car:

-- Clean clothes.

-- Forty-six dollars.

-- A paper highway atl as.

-- Two bottles of water.
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-- No weapon.
The seashel |l neckl ace hangs fromthe rearview mrror.

| van checks the driver's door and tapes the spare key
beneath the frane.

Then he starts wal king toward a twenty-four-hour truck stop
six mles down the nountain, where no one wll ask why he
needs a ride back to Mouuntain Cove before sunrise.

OLDER | VAN (V. Q)
Robbi e crossed the line in the car.
| couldn't have told you where the
line was before that. Once he
crossed it, |I found it very easy to
see.

EXT. BEACH -- AFTER THE RAIN -- PALE AFTERNOON
| van wal ks al one. The crowds are gone.

Far down the beach, a LI TTLE BOY builds a sandcastle with
bot h hands.

Sonet hi ng about the boy -- his hair, his shoul ders, the way
he digs -- resenbles Ivan as a child.

The boy | ooks up.

CUT TO
YELLONED HOVE- MOVI E FOOTAGE -- THE BEACH -- YEARS EARLI ER
The real 1van, nmuch younger, builds castles in the sand.
The filmskips and trenbl es.

A light rain begins, darkening the sand and softening every
sharp edge.

The castl es becone ancient ruins in mniature.

OLDER | VAN (V. Q)
VWen | was little, | built these
castl es down here. It started
raining right before we had to
| eave. Not hard. Just enough to
make them sink down a little.

The i mage j unps.
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OLDER | VAN (V. Q)
It made them | ook weat hered. Like
they' d al ready been there a hundred
years. But | had to | eave before
the tide cane in.

Hi s father calls from sonewhere beyond the yellow frane.
Little Ivan stands and | ooks back at what he built.

OLDER I VAN (V. Q)
| thought about themall the way
home. | knew the water was going to
take them But | couldn't
under stand why they couldn't just
stay there forever.
CUT BACK TGO
EXT. BEACH -- PALE AFTERNOON
The nysterious little boy is gone.
A thin wave reaches the castle he |left behind.
lvan turns away before it falls.
He nakes it six steps, stops and turns back.

He forces hinself to watch the water take the first tower.

MOVEMENT FOUR -- DUSK
The robbery starts before dark.
EXT. KENTACCHUT -- JULY FOURTH -- LATE AFTERNOON
The bi ggest day of the year.
Cars crowmd the punps. Famlies carry fireworks by the
arm oad. G ease, gasoline and gunpowder hang together in the
heat .
The sun descends while the Kentacohut fills with cash.

| NT. KENTACOHUT -- SERIES OF SHOTS -- AFTERNOON | NTO DUSK

-- Chicken disappears fromtrays faster than |Ivan can
replace it.

-- Robbi e watches the safe instead of the custoners.

-- Rory m sses an order and Pol ycronopolis screans it
directly into his face.
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-- Billy waits at the far punp, polishing one small piece of
chr one.

-- lvan switches on the flashing TEMPORARI LY CLOSED sign to
test it.

-- Poly switches it off and slaps the back of Ivan's head.
-- The office | edger clinbs toward $85, 000.

-- The sky outside turns gold, then orange, then bruised
pur pl e.

| NT. OLD BEACH HOTEL ROOM -- DUSK
Robbi e and Rory transform

Char coal - bl ack paint. Wite over it. Heavy black contours
| eft around eyes and nout hs.

Robbi e' s hands shake from excitenent.

Rory watches the mrror.

Billy pockets the Nova keys. He remai ns unpai nt ed.

The gi ant Kentacohut mascot head sits enpty on the bed.

ROBBI E
He bail ed.

BI LLY
Then we go wi thout him

Rory signs.
RORY
(si gning)
Wt hout the man who knows the safe?

ROBBI E
| know t he safe.

Rory points to the mascot head.
RORY
(si gning)
Wt hout the chicken?
The hotel door opens.
| van stands there in clean bl ack cl ot hes.

He lifts the mascot head and lowers it over his face.
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| VAN
Nobody gets hurt. W take the cash
and go.

ROBBI E

Nobody gets hurt if nobody does
anyt hi ng stupid.

| VAN
That includes us. Mstly us,
actual ly.

BI LLY

When t he noney touches ny car, the
road bel ongs to ne.

Rory | ooks between them

RORY
VWhat i ncl udes us?

Ivan lifts the mascot head just enough to | ook at Robbi e.
| VAN
Poly lives. | don't want to phrase
that |ike a request.
Robbi e wi pes white paint fromhis teeth

ROBBI E
Then Poly better be snmart.

Rory catches that sentence.
He quietly picks up two of the enpty bags.
EXT. KENTACOHUT -- DUSK

Billy parks the Nova behind the dunpster with its engine
runni ng.

| van switches on the TEMPORARI LY CLOSED si gn.

Rory pulls down the old steel gate fromthe Carter years.
Robbi e watches the | ast custoner drive away.

| NT. KENTACOHUT -- DUSK

The front doors BURST OPEN

| van enters beneath the grinning mascot head.

Robbi e and Rory follow, their faces painted |i ke apocal yptic
creatures from THE OVEGA MAN.
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Qutside, the first firewrks detonate in the violet sky.

| van gives the orders. He knows exactly where everyone has
to stand.

| VAN
(through mascot head)
Lock the door. Robbie, office.
Rory, watch the punps.

Pol ycronopolis freezes beside the fryer station.

POLYCRONCPQOLI S
VWhat the hell is this?

| VAN
Open the safe. You get ten thousand
for forgetting us.

PCLYCRONOPOLI S
| know you.

Ivan tilts the smling chicken head.

| VAN
Then forget harder.

Poly studies him He does not have it yet.
Robbi e noves toward the office.

ROBBI E
Qpen it.

Poly | ooks at Robbie.
Robbi e rubs his teeth with one finger.
Recognition arrives.

POLYCRONOPCLI S
Robbi e?

Robbi e draws the revol ver

| VAN
No.

Robbi e fires.
The gunshot is swall owed by a FI REWORK expl odi ng out si de.

Poly falls beside the fryer. H's hand knocks a basket into
the oil. The sound is small. Nothing |like the fantasy.
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For a beat, nobody noves.

Rory did not hear the shot. He sees Poly on the floor and
drops beside him

| VAN
You brought a gun.
ROBBI E
He said ny nane.
| VAN
You killed him
ROBBI E
He said ny nane.
| VAN
You' re al ready changing the story.
He's still dead in both versions.

Rory presses both hands agai nst Poly's chest. Bl ood pushes
t hrough his fingers.

Poly |l ooks up at Ivan's smling nmascot face.

POLYCRONOPOLI S
| told you that you had potential.

Hi s eyes | ose focus.
Rory | ooks at |van and shakes his head.
Robbi e yanks open the office door.

ROBBI E
Get the noney.

| van does not nove.
Robbi e shoves one of the enpty bags into Ivan's chest.

ROBBI E
You made the pl an.

| van takes the bag and enters the office.
They enpty the safe.

Cash straps fill three bags.

Rory takes one.

Robbi e t akes one.
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| van takes one.

| van | ooks back at Poly. Rory closes Poly's eyes.

EXT. KENTACCOHUT -- DUSK

The bl ue Nova erupts fromthe parking | ot beneath fireworks.

The bl ue Nova crosses the | ast orange strip of sky and
di sappears.

| NT. BLUE NOVA -- H GHVWAY -- DUSK
The third nountain drive and the first true getaway.
Billy drives.

| van hol ds a noney bag. The mascot head sits on his |ap,
still smling.

Robbi e has white paint on his teeth and a revolver in his
hand.

Rory hol ds pressure on his bl ood-covered palns with a hotel
towel . The other noney bags are at his feet.

RORY
s he alive?
ROBBI E
Who?
RORY
You know who.
| VAN
Nobody tal ks till we're off the
hi ghway. | realize |I amtalking

while | say that.

ROBBI E
Now you want to be in charge.

| VAN
You rmurdered him

ROBBI E
He recogni zed ne.

| VAN
Because you rubbed your teeth |ike
you do every mnute of every day. |
cannot believe that's part of the
expl anat i on.
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ROBBI E
Then | fixed it.

BILLY
Put the gun away.

| van | ooks at Billy.

| VAN
You knew?

BI LLY
| knew he had it. | didn't know he
woul d use it.

| VAN

Wiy el se would he bring it? That
was not rhetori cal

Nobody answers.
Fi reworks grow smal |l er behind them

Rory silently pulls all three noney bags toward his side of
t he back seat.

ROBBI E
Poly was going to throw us under
t he bus.

| VAN
Poly is dead.

ROBBI E

Then he | ear ned.
| van stares at Robbi e.

ROBBI E
What ?

| VAN
You are the crazy thing you kept
war ni ng us m ght happen.
Robbie lifts the revol ver. Everyone stops noving.

BILLY
Put it down or get out.

ROBBI E
You can't do this wi thout ne.

Rory watches the gun, not their nouths.



38.
BI LLY
W already did it.
The last firework vani shes behind the nountain.
EXT. /I NT. BLUE NOVA -- FRENCH MOUNTAI N ROAD -- NI GHT
The Nova clinbs into darkness.
Fog. Curves. Headlights. Engine noise.

Robbi e turns around to check for headlights. Billy | ooks at
hi minstead of the road.

Bl LLY
Sit down.

A deer flashes across the beans.

The Nova swerves off the road.

Ahead: the old barn.

The bl ue Nova SMASHES THROUGH I T.

Rotten boards, hay and bl ue engi ne noi se expl ode together.
The car vani shes inside the structure --

-- then punches through the opposite wall and drops back
onto the nountain road.

Silence in the car except for the injured engine.

RORY
VWhat happened?

Nobody knows whet her he is joking.

The Nova linps another fifty yards before Billy westles it
into a pull-off.

EXT. MOUNTAI N PULLOFF -- NI GHT
The damage reveals itself.

The Nova's hood is folded. Steamrolls fromthe radiator
Its beautiful blue body is powdered with old barn wood.

Billy has a deep cut over one eye.
I van's mascot head is split along its permanent smle.

Robbi e's ankle is trapped beneath the tw sted passenger
seat. He screans when lvan and Billy pull himfree.
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One noney bag has torn open. Loose bills and cash straps lie
anong hay and broken gl ass.
Rory is the only one who is not badly hurt.

Wil e the others argue over Robbie's ankle, Rory gathers the
| oose noney. He packs it into the two intact bags.

The revolver lies beneath the driver's seat.
Rory sees it.

He |l eaves it there.

EXT. MOUNTAI N PULLOFF -- BEFORE DAWN

The Nova finally dies.

The four nmen gather around it |like they did on the bright
first day. Now the nountains are black around them

Robbie sits on the ground, his ankle swelling inside his
boot .

Billy listens to the rui ned engine.

Rory stands beside the two intact noney bags.

| van | ooks uphill toward the hidden turnout.
ROBBI E
Count it.
RORY
No.
ROBBI E

Count the noney.

Rory signs sonet hing. Robbie cannot understand it.

ROBBI E
Use your nout h.
RORY
No.
| van starts uphill.
BILLY

Where are you goi ng?

| van st ops.
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ROBBI E
He has anot her car.

Billy I ooks at Ivan.

BI LLY
Do you?

| van says not hi ng.

Robbi e reaches through the broken driver's wi ndow and finds
the revol ver beneath the seat.

He points it at [van.

ROBBI E
You planned to | eave us.

| VAN
| planned to | eave you.

ROBBI E
Sane t hing.

| VAN
Not anynor e.

Robbie tries to stand. H s ankle folds. The gun sw ngs
toward Billy, then Rory.

Billy steps between the barrel and the Nova.
BILLY
You fire that near ny car, 'l
kill you nyself.

ROBBI E
Wth what?

Billy takes one step cl oser.
Robbi e | owers the gun
Rory lifts both noney bags.

ROBBI E
Put those down.

Rory turns toward an old service trail descending through
t he trees.

ROBBI E
Rory. Put the noney down.

Rory keeps wal ki ng.
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Robbi e rai ses the gun agai n.
| van ki cks Robbi e's broken ankl e.

Robbi e col |l apses with a scream The revol ver slides beneath
t he Nova

Rory | ooks back.
He signs slowy enough for all of themto understand.
RORY
(signing)
You all kept talking. | |istened.
Then he di sappears down the service trail with the noney.

ROBBI E
He can't get far.

| VAN
You forgot he has | egs.

Far bel ow the nmountain, a siren begins.
Billy | ooks toward the sound, then toward the Nova.

| van picks up the cracked nmascot head and starts uphill.

MOVEMENT FI VE -- DAWN
Mor ni ng.
EXT. ABANDONED TURNOUT -- DAWN
Pal e |Iight enters the nountains.
lvan pulls the tarp fromhis BEI GE TOYOTA COROLLA.
It is a beige Toyota Corolla. Nobody would | ook at it tw ce.

He retrieves the key frombeneath the frame and opens the
driver's door

Clean clothes wait on the passenger seat.
The seashel |l neckl ace hangs fromthe mrror.

| van pl aces the split mascot head beside the clothes. The
chicken continues to smle at him

Billy appears at the edge of the turnout. Blood has dried
besi de his eye. He does not raise a weapon. He does not cal
t he ot hers.
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BILLY
You planned this part too?

| VAN
| pl anned needi ng anot her way out.

BILLY
Sane t hing.

Billy | ooks inside the Coroll a.

BILLY
Rory took everyt hing.

| VAN
Good.

BILLY

Nobody got away cl ean.
| van | ooks down the nmountain toward the Nova.

| VAN
Come with ne.

Billy | ooks back toward the blue car.

BILLY
| don't |eave ny car.

| VAN
You shoul d.

Billy does not nove.
| van gets behind the wheel.

BILLY
It made it through the barn

| VAN
| know.

Billy closes Ivan's door for him

| NT. TOYOTA COROLLA -- MOUNTAI N ROAD -- DAWN
The fourth and final nountain drive.

| van i s al one now.

No blue hood in front of him

No friends in the mrror.
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The cracked mascot head rides in the passenger seat. The
seashel | neckl ace trenbl es above it.

| van drives into cold dawn |ight.

OLDER | VAN (V. O.)

It was ny plan. | spent a long tine
saying | wasn't the one who nade it
serious.

The road brightens.

OLDER I VAN (V. Q)
By breakfast, Robbie was in a
hospital with a deputy beside him
Billy was sitting next to the Nova
when the state police found him
Rory wal ked of f French Mountain
w th seventy-nine thousand doll ars
and change. Nobody ever found him
or the noney.

| van passes a sign
MOUNTAI N COVE -- 27 M LES
OLDER | VAN (V. Q)
| made it six days. Billy gave them
my nane first. Robbie gave it
second. They called ne the
mast erm nd. That wasn't fair. It
al so wasn't fal se.
| NTERCUT W TH:
| NT. BEACH HOTEL ROOM -- MORNI NG -- MEMORY
An enpty hotel room
Curtains breathe in the ocean air.
Boogi e boards | ean agai nst the wall.
Fl oaties rest in the bathtub
The w apped toot hbrush remains on the sink.

Sand glitters in the carpet.
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OLDER | VAN (V. Q)

| felt the sanme way about the hotel
room Some part of ne believed it
stayed exactly the way we left it.
The boogi e boards against the wall.
The floaties in the bathtub. Sand
in the carpet. Everything everybody
ever |eft behind when they had to
go hone.

The indentation of a sleeping body remains on one bed.

Di stant |aughter rises fromthe pool, although nobody is
t here.

OLDER I VAN (V. Q)
Those were the sal ad days, though
none of us woul d have called them
that. | was happy. | |oved those
guys. | didn't trust them Both
t hi ngs were true.

Sunl i ght noves slowy across the enpty carpet.

OLDER | VAN (V. Q)
Every man | knew had a decade when
peopl e had supposedly been freer.
Dad had the sixties and seventi es.
The seashell guy had the eighties.
Poly al so clained the seventi es,
nostly for | abor violations. Billy
went all the way back to cavenen.

Nobody ever picked the year we were actually standing in.
Freedom was al ways sonething that had ended five m nutes
before you got there.

EXT. BEACH -- YELLOAED HOVE- MOVI E FOOTAGE

The chil dhood castles sink slightly beneath the gentle rain.
The tide waits beyond them

OLDER I VAN (V. Q)
For years | kept changing the story
until it sounded |ike sumer
happened to ne. Billy's car.
Robbi e's gun. Rory and the noney.
Every version still had the floor
plan in ny handwiting.

EXT. MOUNTAI N ROAD -- DAWN

The beige Corolla becones smal |l er agai nst the pale road
until it is only another noving object in the norning.



45.

OLDER | VAN (V. Q)
We threw each ot her under the bus
because every one of us thought
there would only be room for one
when norni ng cane.
EXT. MOUNTAI N PULLCFF -- DAWN
The bl ue Nova sits wounded in the new |light.
Robbi e lies beside the road, hol ding his ankle.
Red and bl ue police lights nove through the distant curves.
Billy gets behind the wheel of the Nova.
He turns the key.
The bl ue engi ne catches once.
For one beautiful second, it ROARS
Then it dies.
CUT TO
EXT. BEACH -- MORN NG

The little boy's abandoned sandcastl e stands at the edge of
the tide.

A wave reaches the first wall.
The final tower folds into the water.
FADE QOUT.
THE END



